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server looking at the full sun. appear black ; 
but when the body of the sun is ' screened,' 
the spots, relieved of contrast, are found to 
be luminous. Now Shakespeare may be sup- 
posed to have bad in mind the investigation 
of light itself, with an intimation of the notion 
that light consists of material substance, the no- 
tion which culminafed in Newton's corpuscular 
theory, and the substitution of "light" for 
' luminous object ' would therefore render the 
preceding explanation of the line exact. 

The discovery of this profound interpreta- 
tion must warrant some indulgence in self-ap- 
probaiio.11, but the real purpose of this note is 
to level malice at the two commas in the line, 
which are found in almost all editions of the 
play, the Globe edition being a notable excep- 
tion. These commas led Tieck to translate 
thus : 

" Licht, das nach Licht sucht, stiehlt dem Licht das Licht." 

This must represent the sense which Shakes- 
pearean scholars have read into the line, but 
what that sense is has not been divulged. For 
my part, I cannot think of a meaning that would 
hold to the commas. Johnson said of the 
passage embracing the line in question : 
" The whole sense of this gingling declama- 
tion is only this, that a man by too close study 
may read himself blind," and this is correct; 
but if he has foreseen the destiny of a parti- 
cular line of the text he would, no doubt, have 
singled it out for some such comment as 
this: 

" Light seeking light doth light of light beguile." 
That is, the act of reading (light — 'sight of 
the eyes ' — seeking light — ' seeking know- 
ledge ') deprives the eyes of sight. 

James W. Bright. 



SPANISH PUBLICATIONS. 
III. 1 (Conclusion.) 
7. First Spanish Readings. Selected and 
edited, with Notes and Vocabulary, by John 
E. Matzke, Ph. D., Professor of Romanic 
Languages, Leland Stanford Jr. University. 
Boston : U.S.A. D. C. Heath & Co., 1897. 
8vo, pp. iv+219. 
Except for these omissions, the Notes are 

1 Cf. Mod. Lang. Notks for December, 1897 (vol. xii, cols. 
355-364). 



quite full, but at the same time they contain 
mistakes which it might have been possible to 
avoid. To be sure, it is difficult to gather ex- 
act information about all the nice points of 
Spanish customs, etc., that come up in the 
texts, especially about bull-fighting, but with 
due care and patience it is possible in most 
cases. A curious example is furnished by note 
4 to p. 28, where we read that "the extract 
(that is, Alarc6n's Lo que se oye) was written 
in the spring of 1874," while the author him- 
self heads the piece: "verano de 1874." 
Again, in transcribing (on p. 127) the title-page 
of the volume from which Tapdn is taken, the 
author's title " Conde de las Navas " is given, 
although the book does not display that title. 
Note 2 to p. 22 gives 1788-1808 as the dates for 
the reign of Charles III, while they are those 
of Charles IV, and should be changed to 1759- 
1788. These inaccuracies are not grave in 
themselves, but they betray an oversight that 
leads up to such notes as note 1, p. 28: 

"ochavo, an old copper coin of the value of 
three centimos. The coin is no longer cur- 
rent, but the word has remained, meaning the 
smallest copper coin in use, which is worth 
five centimos, commonly called perra or perra 
chica, because the popular humor sees in the 
lion rampant on the coin the figure of a female 
dog. The coin worth ten centimos is in the 
same way called perro." 

In reality, the ochavo was half a cuarto, thirty- 
four of which made one peseta of one hundred 
centimos, so the ochavo was one and a-half 
cintimos. The coin is still used among the 
poorest classes, especially in Catalufla, where 
even ochavos morunos, more than four hun- 
dred years old, are common enough. The 
smallest coins now made are the pieces of one 
and of two chitimos. The five cintimos piece 
is called perra, perra chica, or perro chico ; 
the lion is not a lion rampant, and the piece of 
ten cintimos is called perro grande, perro 
gordo, perra grande, or perra gorda. Again : 
note 2, p. 1 : the story speaks of a Moorish 
king of Toledo and of the king of Castile, 
Fernando el Grande. To this we find the 
note: "Fernando el Grande is Ferdinand V 
(1452-1516), the husband of Isabella of Castile, 
to whom he was married in 1469." Toledo 
was conquered by the Christians in 1085, and 
though in subsequent years the Moors besieged 
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the city, they never succeeded in recapturing 
it. The date is of sufficient importance to be 
remembered, for it may be said that from that 
time the ultimate reconquest of the Peninsula 
was assured. The fact is that Fernando el 
Grande or el Magtio is Fernando I, first king 
of Castile (1035, king of Leon 1037, died 1065); 
in confounding him with Fernando el Catdlico, 
a discrepancy is apparent of no less than four 
hundred years. 

Errors of this sort are the more regrettable 
since in general, if we except those on bull- 
fighting, the notes on "Realia" are fairly 
good and need but few corrections in addition 
to those already offered. As for the notes 
that deal with matters of language, my correc- 
tions will speak for themselves. The title-note 
to Casilda might have stated that the 1879- 
edition of the Cuenlos de vivos y muertos was 
the third, in the same way as was done for the 
Cuenlos popular es, thus indicating the popu- 
larity of the volume, for such hints are of 
value to those who use the Reader. P. 7, note 
8, should have mentioned the exception to the 
rule. P. 8, note 4, is not an example of a 
feminine pronoun used to express a neuter 
idea. The Spanish language has a neuter 
pronoun that is used freely and with advan- 
tage, and the la in expressions like se la ha- 
Man de pagar represents one of the numerous 
feminine nouns that might be used ; comp. p. 
57, note 4, where las stands for lasfaculdades. 
P. 10, note 7, quiere que le regalemos el oido 
is not " he wants us to listen to him, that is, to 
believe him." This would be correct if in this 
expression regular meant " to make a present 
of; " the other meaning given in the Vocabu- 
lary, namely, "to entertain, to delight," ap- 
plies here; comp. p. 77, 1. 1, and translate: 
'he wants to be coaxed.' P. 12, note 4, the 
primary figurative meaning of " humos " is 
' humor, disposition, temperament; ' the mean- 
ing " pride " is secondary, and the expression 
buenos humos tenia para ... is one of the 
ironical phrases so co.nmon in Spanish, mean- 
ing; 'oh yes! it was just like him to. . .' P. 
12, note 6, the morridn at the time of the first 
civil war was no longer a helmet but the tall 
shako of the infantry, which in 1859 was sup- 
planted by the lighter and smaller ros, now 
worn by all the Spanish troops except by the 



Guardia civil and the cavalry. P. 23, note 2 : 
in the preparation of the azttcarillos no flour 
is used, and in Spain flour is not soluble in 
water ; they are made of the whites of eggs, 
beaten with some sugar and flavoring into a 
very spongy mass, so light in weight that, 
though they are eight inches long and two in 
diameter, a hundred easily go into one pound. 
Aguardiente is not brandy but an inferior sort 
of anise-cordial, and nobody but a foreigner 
will use both aguardiente and azucarillos in a 
glass of water. P. 23, note 3, in explaining 
barquillero as " waffle-seller " (the Vocabulary 
even speaks of hot waffles), the editor, as in 
many other cases, has been misled by Tolhau- 
sen. In reality the barquillero does not sell 
his wares ; he carries them about in a tall box, 
on the lid of which there is awheel of fortune, 
and on summer days and evenings people en- 
tertain themselves gambling for the cakes, the 
exact name of which is in German Zimt- 
rohrchen, and in English (at least in Baltimore) 
rolled wafers. In Spain they are used in 
place of a spoon with ices, or to accompany 
horchatas and other cooling drinks. P. 24, 
note 1, the Correspondencia is an evening 
paper ; p. 24, note 3, en paz means : ' that will 
do.' P. 25, note 2: might not the name 
Frascuelo have been accompanied by some 
remark as to its formation ? P. 25, note 3, the 
real, though no longer coined, is still current 
as a separate coin ; p. 26, note 7, seguir never 
means " to begin," and manana sigue la 
noveua means : ' to-morrow the novena is still 
in progress ; ' p. 39, note 1, / anda ! never has 
the force of " oh, no ! " It means ' go ahead! ' 
'that's right,' 'well, I declare! ' and the like. 
When used with vi, as in our passage, it 
means : ' make haste ! ' P. 47, note 2, Jauja is 
a fi< titious name for the town, and therefore it 
is not surprising that we do not find it on maps 
or in gazetteers. It occurs, however, in a few 
of the books used by the editor. Tolhausen 
renders it by "Goldland, Eldorado," which 
meaning it is found to have in ; Africa . . . es 
la Jauja de los malkethores, el seguro de la 
impunidad . . . (see Moros y Cristianos, Ch. 
viii, in Alarcdn, Narraciones inverosimiles). 
But the usual meaning of " Jauja," or "la 
tierra At Jauja," is 'fool's paradise,' ' pays de 
Cocagne,' ' Schlaraffenland,' as in Trueba 
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(Cueutos populares, 5th ed., p. 411) . . . Jauja, 
donde se come y se bebe y no se trabaja. P. 
60, title-note : though the volume from which 
the Via de toros is taken bears the date of 
1877, the article is considerably older. I do 
not know when Flores died, and although 
there are grounds for assuming that he died 
in the early sixties, he may have been living 
in 1877, but the mention of the Queen on p. 
67, 1. 16, shows that the article was written be- 
fore 1868, and the calesa of p. 64, 1. 11, a ve- 
hicle that rapidly disappeared from Madrid 
after 1855, would seem to indicate that i860 is 
a sufficiently recent date. Therefore, though 
the piece is well written, it has not the merit 
of actuality, and several remarks of the author 
no longer apply. The Plaza is about a mile 
from where it used to be ; the Puerta de Al- 
cald is no longer a passage for coaches ; the 
ticket-office has been transferred to the Calle 
de Sevilla ; the desprjo and the paseo have 
been reinstated in their glory ; even the day 
for the corridas has been changed from Mon- 
day to Sunday, while on one or two other 
days of the week bull-fights are also given. I 
must refrain from speaking of the bull-fighter's 
actions in front of the bull, since in the Notes 
the remarks about them are misleading, and 
it would take us too far afield to pass in review 
each point. Besides, the matter is of no im- 
portance to those who use the book. Let it 
suffice to say that the editor always speaks of 
lances, banderillas, and swords, being thrust 
"into the bull," while in reality the one ob- 
jective point of the fighters attack is the mo- 
rrillo, that is, the hump over the top of the 
shoulderblades. P. 62, note 3: estaci&n never 
means " locality," and even if it should some- 
times have this signification, it could not be 
here, because Madrid is the only locality under 
consideration ; the word here means ' season 
of the year.' Only the point of the lance is 
always measured. P. 64, note 3: no formal 
bull-fights, but only novilladas, are held in 
Madrid in summer. The season comes to an 
end early in June, and reopens about the mid- 
dle of September. During the winter months 
few corridas are held. The prices vary ac- 
cording to the importance of the function, and 
the long list of August prices, as given in the 
note, is not representative. P. 65, note 1: the 



rules and regulations governing bull-fights 
are so strict, that if the cuadrillas should dare 
enter the ring in the order named in the note, 
everybody would be heavily fined, and the 
public would not fail to express intense indig- 
nation. The men take their places in the 
paseo strictly according to rank, determined 
by the date of their first appearance in their 
actual capacity, the espadas coming first, with 
the oldest one at the right, then the bande- 
rilleros and other fighters on foot, the pica- 
dores last. The hooting of the alguacil was 
a standing feature in Flores' days ; at present 
it takes place very rarely, when he fails to 
catch the key. P. 67, note 1 : The text 
reads : " La suerte de las banderillas es de las 
mas diffciles, pero de mucha defensa." The 
note says this suerte is " the most artistic as 
well as the most dangerous," and in order 
to make this statement good, note 2 
has to translate de mucha defensa by " of 
much skill;" this in the face of the pero, 
about the meaning of which there can be no 
doubt ! The passage means : 'is very difficult, 
but not very dangerous,' defensa being 'de- 
fense, protection,' the reverse of exposure to 
danger. P. 67, note 7 : the espada never 
throws his cap " over his shoulder." When 
he has finished his speech, he turns right- 
about on his heel, swinging his arm around 
behind his back (por la espalda, which, in 
spite of the Vocabulary's rendering, never 
means " shoulder ") and dropping the cap. P. 
67, note 11 : The combination of things show- 
ered upon the espada is rather incongruous as 
given. When he has done well, cigars are 
plentiful and hats likewise ; a fan is rarely 
thrown, because few women occupy the 
tendidos and the other seats are too far away. 
When the espada has oranges thrown at him, 
it is a sign that he has been very unsuccessful 
and has excited the indignation of the public 
in a marked degree. P. 67, note 12 : nowa- 
days the cachetero is always carted puntillero. 
He dispatches the bull with the puniilla, 
which is not " a small blunt punal," but an 
instrument ten inches long, with a sharp 
wedge at the point, which he drives into the 
animal's spinal chord close to the head, caus- 
ing instantaneous death. The pun/ilia is also 
used in slaughter-houses. P. 71, note 1: la 
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eckaba de inteligentisimo is not " he was " but 
' be claimed to be ' a great authority ; the 
Vocabulary should have sufficed. P. 71, note 
2. 1 Aprieta, manco! dots not mean "grasp 
it, fool!" Manco means 'one-armed man,' 
and is as devoid of significance in this exclam- 
ation as the name of Mr. Gallagher in the re- 
quest to 'let her go.' The expression, in al- 
most all cases, and also in our passage, means: 
' Du sprichst ein grosses Wort gelassen aus,' 
or as Bret Harte has it: "which is coming it 
strong." I might suggest to translate it here 
by; 'Lay on, Macduff!' P. 71, note 4: no 
tenia el diablopor donde desecharla is not "the 
devil could not have gotten rid of her" but: 

' she was so bad that, even though the devil 
himself did not want to take her, he could find 
no good quality in her upon which to base a 
pretext for declining to take her.' 

Translate: 'she had no redeeming quality.' 
P. 72, note 3: im cigarro is not "a cigar," but 
' a cigarette ; ' erhar u. c. is ' to have a smoke.' 
Again the Vocabulary ought to suffice. P. 75, 
note 2: the epithet gato, or, in its complete 
form, gato de Madrid, does not denote a "sly" 
but an 'untrustworthy' person, and the ironical 
phrase : de Madrid habia de ser para que no 
fuera gato is not, as the Vocabulary and the 
note would have it: "he was obliged to be 
from Madrid to be so sly, that is, or he would 
not have been so sly," but: 'Madrid was the 
place for him to come from in order not to be 
untrustworthy.' P. 77, note 1: Macario is sent 
to the Limbo because he had been as tonto or 
inocente as a new-born babe, and the Old- 
Testament saints with their many wives may 
well be left at rest in matters of Spanish puns. 
Moreover, if we want to bring them forward 
in this connection, we must assume that San 
Pedro would call them tontos. P. 79, note 3, 
is right in saying that echar una cana means 
"to have a good time," but the pun on the 
next page is lost by the explanation. Echar 
never means "to forget " but ' to shed ' or ' to 
drop ' one's gray hairs, that is, to get young 
again. P. 80, note 1: darsecon un canto.en los 
hocicos is correctly translated " consider one- 
self lucky," but this should have been done in 
the Vocabulary, while the note ought to have 
given an explanation of this curious expres- 
sion, the more so as canto here means a 'rock' 



and not a " song," the only meaning given in 
the Vocabulary. P. 82, note 1: echar la casa 
por la ventana is not " turn everything upside 
down," but 'spare no expense;' the editor 
has again been misled by Tolhausen. P. 83, 
note 3 : the complete form of the refr&n is : 

£stas son las vcrdades 
del padre Nutlo, 
que a la mano cerrada 
llamaba pufio. 

Such verdades are also called verdades de 
Perogrullo and in French viritts de M. de la 
Palisse. They have nothing to do with "call- 
ing a spade a spade." The padre Nufio 
comes in only to rhyme with pufio and bears 
no relation to the Basque chieftain. The 
peasant means by the refr&n to hint at closed 
fists. P. 84, note 1 : if the Vocabulary had 
given, under comer, not only "to eat "but 
also ' to itch,' the note might have been omit- 
ted and the passage would have been quite 
clear. P. 85, 1. 9, and p. 86, 1. 4, the Basque 
names C/wmin and Peru might have been ex- 
plained as representing ' Domingo ' and 
' Pedro ', in the same way as other Basque 
words are explained in the Notes. P. 88, 
note 5: cuidado que seria gaita is not " look 
out, for it would be no joke ; " the punctuation 
does not warrant this translation. The pas- 
sage means: ' you bet,' or, if slang is not ad- 
missible, ' surely it would be hard luck. ' P. 
89, note 2, violates the grammar in translating 
donde se bailan de padre y muy sefior mio by 
" where they know how to dance." It should 
read : ' where they (that is, those dances) are 
danced A-number-one.' P. 93, note 2 : Zo- 
rrilla's merit lies more in his poetry, above all 
in his leyendas, than in his dramas. P. 95, 
note 4: the spot is called ' el Suspiro del Moro,' 
without "ultimo." P. 106, note 1: the correct 
rendering is the opposite of that given ; read : 

'when one bright light languidly closes 
its eyes and falls and is scattered on the ground, 
another opens its dazzling pupils which give 
unaccustomed brightness to the conflagration.' 

The simile (comp. p. 114, 1. 11-12) is far- 
fetched, but the more difficult the passage, the 
more imperative it becomes to apply strictly 
the rules of the language and to adhere to the 
exact meaning of words. P. 108, note 1: & 
bien que... means, not "moreover" but 
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'fortunately.' P. 109, note 1: el dorado co- 
lumpio de la cadena means ' the golden swing 
formed by his chain.' P. 109, note 2: adelanta 
el senorito con aire & lo flamenco is not : "the 
young dandy struts along like a flamingo" but: 
' the young dandy comes forward with the 
dawdling air of a gipsy.' Flamenco here is 
an adjective, the same that is found in ex- 
pressions like canto flamenco, baile flamenco 
denoting the ; ,songs, dances, and mannerisms 
of the Andalusian gipsies. P. 109, note 5: the 
name is Triana, without the article. P. 113, 
note 1: / Haga Ud. encaje con esos divinos 
pies . . . ! is not " make a display, that is, 
show how you can dance with those fine feet!" 
but; ' make figures as fine as lace-work.' P. 
j 13, note 2: the Dos de Mayois known, not for 
its beauty, but for its bloodshed. The passage 
means : ' what murderous grace,' or ' what 
killing wit.' 

In the course of my remarks upon the 
Notes I had occasion to say that in many cases 
the editor had been misled by Tolhausen, 
whose Worterbuch has been recommended by 
me in previous reviews to the attention of my 
readers. Tolhausen is an excellent diction- 
ary, but it is not perfect. In the technical 
terms of bull-fighting it is conspicuously weak ; 
and provincial and dialect words occurring in 
the literature of the last twenty years, orslang 
expressions that have come to the front within 
the same period, are often wanting. On the 
other hand, the book is invaluable for the full- 
ness with which it gives idiomatic word-com- 
binations and the various meanings of a word, 
and the cases are veiy rare where the trans- 
lation is inexact. Such flaws will undoubted- 
ly be eliminated when the dictionary under- 
goes a revision, which will probably be made 
erelong ; in the meanwhile the book is by far 
the best bilingual Spanish dictionary avail- 
able. But under all circumstances a text is 
more authoritative than a dictionary, and the 
only way to attain certainty as to the meaning 
of words and phrases is to read Spanish books 
and gather parallel passages in sufficient num- 
bers to warrant a conclusion. 

It has been Professor Matzke's ill-fortune to 
have to deal with a number of words for which 
Tolhausen gives an inexact translation. Man- 
zanilla (p. 112, 1. 14; p. 113, 1. 10) is not 



" Apfelwein " or " cider," but a light country- 
wine of Andalusia ; the words pie de banco 
(p. 73, 1. 4) do not mean "Unsinn, dummes 
Zeug " or " nonsense," for they never occur 
except preceded by de, as in salidadepie de 
banco, meaning an ' absurd ' or ' misplaced ' 
remark. The word / salero! on p. 113, 1. 13, 
is not "oh! how beautiful! "just as^little as 
/ olii salero ! is " o, wie schon ist diese Frau ! " 
'Sal' means 'salt,' ,and also 'wit, grace, 
charm ; ' ' salero ' is a thing full of 'sal, ' and 
the vocative /salero! is applied to women, 
just as the adjective / salerosa! with the 
meaning of ' you charmer ' ! 

We can readily excuse the editor for having 
followed Tolhausen in these cases, for the 
text did not show clearly that the Worterbuch 
was inexact. But the thing becomes different 
when the text imperatively demands another 
translation than that given by Tolhausen. The 
word escote is here translated " Spitzeneinfas- 
sung am Kragen," and the Vocabulary says 
"kerchief." The word alsohas, however, the 
meanings ' the cut-out part of a low-necked 
dress ' and ' the part of the bosom exposed 
by a low-necked dress.' It occurs but once 
in the Reader, in the combination el mdrbido 
escote (p. 51, 1. 31), which certainly is ' her 
white bosom,' and not, as the Vocabulary 
would have it, "her sickly kerchief." Tol- 
hausen gives "c6cora, m. und f., Sittenpredi- 
ger, vorwitzige Person;" the Vocabulary: 
"c6cora, m. and f., moral preacher," a ren- 
dering that is not clear unless we go back to 
the German. The only time the word is 
found in the text is on p. 76, 1. 17, el portero 
es elviejomds cdcora que yo me he echado d 
la cara, where cdcora is an adjective, not re- 
corded by Tolhausen, but well rendered by 
his " vorwitzig," that is ' inquisitive, imperti- 
nent,' or in this passage perhaps better 'hard 
to please, over-nice.' Tolhausen translates 
" pasmarota, pasmarotuda, f., verstellte Ohn- 
macht, verstellte Nervenzufalle der Bettler; 
Verwunderungohne verniinftigen Grand." On 
the strength of this, the Vocabulary gives 
" beggar who pretends to have a fainting-fit " 
as the meaning of pasmarote on p. 80, 1. 14, in 
d mi . . . se me ha de tener cotno un pasmarote 
esperando en la porteria, while the passage 
means : ' they are bound to keep me waiting 
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at the door like a wooden Injun. ' 

Further cause for misunderstanding is the 
fact that the Vocabulary gives impossible 
renderings as a result of a mistranslation of 
Tolhausen's German. Dompedro (p. 48, 1. 
9) is in German " Abendblume ; " in English 
this is 'marvel of Peru,' but not "even- 
ing flower." Ofuscador (p. 106, 1. 24) is 
not "darkening" but 'dazzling,' and Tol- 
hausen's "verdunkelnd" is 'out-shining.' Der- 
roche cannot mean "confusion," the only 
translation furnished by the Vocabulary, and 
though Tolhausen says: " derroche, Ver- 
schwendung, Unordnung," the latter word 
clearly means 'careless administration.' The 
word occurs once, on p. 102, 1. 26 : aquel der- 
roche deluzyvida, where " Verschwendung," 
that is, 'reckless expenditure,' would be a 
good translation, although I should prefer 
' wealth.' 

In spite of such errors as those just noted, if 
the editor had closely followed Tolhausen, the 
Vocabulary would in most cases have an- 
swered its purpose. The Vocabulary says : 
"caminero, m., traveller," a meaning which 
the word never has. The noun, not found in 
the Reader, is given by Tolhausen as "Weg- 
aufseher," that is, 'road inspector;' as an 
adjective, correctly rendered by Tolhausen 
"den Weg betreffend," it occurs once iti the 
text, on p. 73, 1. 20, in pedn caminero, where 
pedn is not *' pedestrian ; " the two words to- 
gether mean, as Tolhausen correctly says : 
" Wegewarter, " that is, 'roadmaker.' For 
the expression, ni por pienso, the Vocabulary 
says: "pienso, m., thought," while the word 
does mean ' an allowance of fodder,' and less 
commonly ' task ' (pensum). Espalda is ren- 
dered, as if it were French Spaule, by "shoul- 
der" instead of 'back;' entomar, as if it 
were entourer, by "to surround " instead of 
' to close almost entirely,' and escoltar, as if it 
were tcouter, by "to listen, to hear "instead 
of 'to escort, to accompany.' 

Such translations would tempt us to regard 
"maul6n, chest," instead of ' big shammer,' 
and "estrellar, to shelter," instead of 'to 
break to pieces,' as additional specimens of 
like nature, but let us call them misprints for 
'cheat' and 'to shatter,' in the same way as 
"jamelgo, worn-out wag" should be 'nag,' 



and "rudamente, ruddy" become 'rudely.' 

The form of the Vocabulary is likewise not 
free from blemishes. We here find misprints 
like tenir cuidado ; engullar for engullir ; 
hendir for hender; gente de los huertas; lejillo 
for lejillos ; llovar; narizes ; volcano; Zo- 
rilla :— all in bold-faced type ; the words be- 
ginning with ch are placed at the end of those 
beginning with c, but without a separate head- 
ing; the alphabetical arrangement is disre- 
garded in the case of many words (I have 
counted forty-seven), several of which are a 
long way removed from their legitimate places. 
In favor of the Vocabulary it may be said 
that it contains almost every word of the text 
the exceptions, as far as noted, being abonar, 
' to fertilize ' (p. 52, 1. 18) ; ah del . . ., ' [ship] 
ahoy!' (p. 42, 1. 10); cabezada, 'blow with the 
head ' (p. 67, 1. 26) ; Colorado, ' red ' (p. 67, 1. 
12); cometa, m., 'cornet player' (p. 19, 1. 32); 
esposo, ' bridegroom ' (p. 6, 1. 26) ; /rente, m., 
' front ' (p. 56, 1. 32) ; / ja j'a ja! 'ha ha ha ! ' 
(p. 23, 1.4); proveniente, de ' inspired by ' (109, 
15); tocante d, 'concerning' (p. 70, 1. 23)- 
verano, ' summer ' (p. 22, title). This advan- 
tage, however, is made illusory, in part, by 
the manner in which the Vocabulary deals 
with its material : lack of attention to the 
preposition that goes with the verb ; to transi- 
tive verbs meanings are given that belong only 
to the reflexive form ; the translations given 
do not cover all the cases where the word oc- 
curs in the text, and numbers of idiomatic 
phrases, that great stumbling-block of all 
students of Spanish, are not accounted for. 
In some cases, it is true, the Notes remove a 
difficulty, but a Vocabulary should be com- 
plete in itself and do full justice to the text. 
Especially should this be so in Spanish, for 
the Spanish-English dictionaries are so hope- 
lessly bad as to be of no value to a conscien- 
tious student, and not everyone knows German 
enough to use Tolhausen. A good Vocabu- 
lary, and best of all one that recorded the 
places where a word or expression occurs, 
would be an invaluable supplement to the 
existing dictionaries and might become the 
nucleus of an excellent school-dictionary, the 
lack of which makes itself felt more urgently 
with every new reading-book that appears. 
While in its present state the Vocabulary is 
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imperfect, the merit of the texts may perhaps 
carry the book to a second, and perfect, edi- 
tion. In order in a measure to contribute to 
its availability and thereby to its ultimate 
success, I beg to offer the following observa- 
tions, which, however, are not intended to 
purge the Vocabulary of every flaw, as that 
task cannot be expected of a reviewer. 

"a, to, at, in, from." Add : ' by ' (a fuerza 
de, 79, 10) ; ' on ' (estar & punto de, 71, 12 ; al 
siguiente dfa, 14, I ; 4 caballo, 74, 15) ; ' for ' 
(al efecto, 63, 32 ; (_ a que' . . . ? 48, 30) ; 'I 
bet . . . ' (;a que no! 66, 31); ' in case of (a 
no ser, 70, 32); with words of measure: 'each' 
(monedas de & cinco duros, 107, 17; & dos 
reales, 23, 14), 'long' (de a vara, 41, 28); 
abbreviated from : [me remito] a, ' [let us 
leave it] to' (30, 11). abajo,: para abajo, 
'upside down '(104, 14). abuelo, adj. (papa 
abuelo, 11, 4). acabar, refl. 'to come to an 
end (16,23) : acertara, ' to succeed in ' (4, 26) : 
acomodo, 'offer, match' (54, 25). agarrarse, 
p.p. agarrado, ' holding on ' (35, 13). ahora 
bien, ' this being so ' (98, 29). alegre : mas 
alegre que unas Pascuas, ' as merry as can be' 
(73, 23). alma : con el alma en un hilo, ' in 
suspense ' (74, 15) ; volver el alma al cuerpo &. 
' to reassure ' (78, 24). alia, of time : ' long 
ago ' (6, 16 ; 70, 3) ; j alld vamos ! ' here she 
goes '! pop. (109, 19; 112, 17). amo: miamo, 
'mister,' pop. (42, 15). andar: andar con, 
'to bother about' . . . (81, 12); andar plus 
present partic, 'to keep (doing)' (78, 18); 
andando, ' at a good gait ' (72, 5). anhelar, 
'to long for' (5, 14). ; animal! 'you idiot' 
(48, 15). ani's : grano de anis, ' a trifle, a 
small matter ' (used only negatively) (47, 22). 
apagarse, noun, ' snuffing out ' (106, 32). apoy- 
arse en, 'to lean against.' jarrea! 'so that's 
it ! ' (76, 29). arrojarse & borbotones, ' to bub- 
ble forth, to gush forth' (4, 21); arrojarse, 
' boldly to come forward, to dare ' (67, 12). 
astro, ' heavenly body ' (102, 12 : the moon), 
asustarse, 'to get frightened' (9, 11). at6nito, 
'enraptured' (6, 25). atraque: 'indigestion' 
(42, 13 : of knowledge), aura : ' breeze, ze- 
phyr' (poet.) (3, 6). bando : 'party, faction ' (12, 
9). barbaridad : j Que 1 barbaridad ! ' I never 
heard of a thing like that ! ' (27, 3), ' That's 
frightful ! (73, 8). barbaro, ' foolish ' (66, 30). 
befa, ' laughing-stock ' (49, 12). bestia, ' heart- 



less person ' (48, 19). bestialidades, ' such 
frightful things ' (72, 3). bien : (mujer) de bien, 
'worthy' (7, 5). bianco: herir en el bianco 
(49, 14). bochorno : ' disgrace ' (99, 28). brazo 
k brazo, ' hand to hand ' (36, 19). brios : ijuro 
a brios . . . ! (for : Dios) ' you bet your boots 
. . . ! ' (75, 11). bueno: en buena lid, 'fair' 
(18, 8). caber: 'can be contained, to find 
room ' (96, 33). cabo : ' corporal ' (70, 21). 
calma: 'phlegm' (gastar mucha calma, 'to 
be very slow,' 74, 23). jcalla! 'well upon my 
word ! ' (76, 5 ; 80, 31). Camilla : ' stretcher ' 
(17, 5). cara: poner buena cara a, 'to be very 
considerate towards ' (75, 15). cargar con, ' to 
take (something that the owner would gladly 
get rid of) ' (28, 14). categoria : ' rank ' (81, 12). 
catequizar : ' to wheedle ' (77, 18). celosia, fig. 
' screen (screen-like growth) ' (107, 7). cesante: 
very few cesantes have a pension, cima : por 
cima de, ' over ' (104, 2). colmo : ' superabun- 
dance ' (36, 13). comandante ; ' major ' (13, 17). 
compromiso : ' vow ' (61, 5). como que, ' inas- 
much as, for' (86, 11); como si dijeramos, 'as 
it were, if we may use the word' (51, 6; 113, 
3). confianza : ' frankness, familiarity ' (94, 23). 
conocer : 'recognize' (23, 5; 43, 21); se conoce, 
' it is easy to see, everybody can see ' (42, 14 ; 
Si, 22). correr : ' to spread ' (79, 14) ; correrse : 
' to extend ' (97, 29), ' to be filled with shame ' 
(51, 19). cosa : & cosa de, ' about ' (of time) (14, 
5). crotalos: poet., 'castanets '' (no, 1; 113, 
23). cuajar: 'to fill, to crowd' (105, 20). cuando: 
I para cuando ? ' when [can we expect] ? ' (98, 
31). cuenta : cuenta que, ' it must not be over- 
looked that ' (41, 26; no, 19). cuerpo: cuerpo 
a cuerpo, ' hand to hand, face to face ' (14, 10 ; 
61, 30). curiosete: 'disagreeably inquisitive' 
(77, 21). cursi, adj.: 'commonplace' (52, 15). 
dar : dar vueltas, ' to turn around ' (8, 24) ; dar 
la espalda a, ' to turn one's back to ' (58, 12) ; 
la gana da a, ' the whim comes to, strikes (he 
gets it into his head to) ' (75, 6). de : ' against ' 
(defenderse de, 14, 15) ; ' for ' (ay de, 95, 29 ; 
desquitarse de, 80, 10) ; ' to ' (desdenarse de, 
94, 2 ; agarrado de, 35, 13) ; ' at ' (de una vez, 
64, 1) ; ' than ' (mas de, 54, 9) ; bruto de mi, 

a Crotalo^la. d sea Arte tie tocar las castafluelas. a famous 
book, the first sentence of which says: "No hay obligacitfn 
de tocar las castafluelas, sino la de, al tocar, saber tocarlas,' ' 
or, as more commonly quoted: "Para tocar castafluelas, 
saber tocarlas," the most noteworthy re/rdn in the language. 
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' fool that I am ' (75, 18) ; used with adjectives 
of dimension : . . . de ancho, ' . . . wide ' (83, 
2). decir : se decfa si habia 6 no, ' there was 
some talk about there being ' (73, 3 ; comp. 74, 
32). defenderse de (14, 15). dejar: 'to leave 
alone, not to bother' somebody (11, 7); 'to 
forsake ' (72, 1) ; dejar de, ' refrain from, ab- 
stain from ' (84, 23 ; 86, 19), ' to fail to ' (87, 31). 
desbordarse (106, 15). desdenarse de (94, 2). 
desentonar, 'to lack color' (61, 2). desfalle- 
cerse, ' to get weary, to become worn out ' (34, 
29). desgarrador, 'heart-rending ' (19, 17). des- 
graciarse (85, 28). desnaturalizado, ' heartless' 
(47, 16). determinar: 'to define,' p.p. 'definite' 
(5°. 5)- dfas, ' life, years ' (36, 1.1). discurrir 
sobre, ' to study, to consider, to deal with' (25, 
16). disfrutar de (90, 6). disgusto: 'dissatisfac- 
tion ' (68, 33). disputar una cosa a : ' to con- 
tend for a thing with, to strive to wrest a thing 
from ' (12, 8 ; 34, 20). doble : ' tolling (of a 
bell) ' (17, 13). domar : ' to train ' (57, 17). j ea ! 
'come on!' (82, 8). educarse: 'to go to 
school ' (12, 13). i eg ! ' bah ! ' (79, 23). ejecutar 
a uno : ' to sell someone's property at sheriffs 
sale, to sell him out, to levy upon him' (28, 13). 
empezarse (62, 25). emplear : te estd. bien em- 
pleado, 'it is well bestowed upon you, you 
fully deserve it, it serves you right ' (77, 8). 
emprender, ' to start out on ' (73, 9 ; 83, 15). 
en : ' from, out of (comer en la mano, 52, 13) ; 
' among ' (33, 31) ; ' with ' (en aire de desafto, 
52, 7). enamorado, ' longing ' (3, 18). encima : 
por encima de (86, 2). encontrarse que: 'to 
find, to see that' (64, 26). ensanchar : 'to make 
wider, to broaden' (49, 30). entrafias, poet., 
'heart' (112, 8). entretanto (87,5). escamarse, 
' to catch on ' (27, 15). escuchar : ' to hear ' (11, 
24'> 103. 25). escuela: alta escuela, 'high 
horsemanship ' (57, 17) ; no saber escuela, 'not 
to know how to read and write ' (82, 1). eso : 
a eso de, ' about ' (of time) (13, 6). esperar : j 
si esperaran tanto las liebres !...,' that is 
what I call patience ! ' (81, 1) ; the expression 
admits of two explanations, namely : 'it would 
be bad for the hares if they waited as long as 
you,' or: 'it would be a good thing for us if 
they waited as long ! ' espina : me da mala 
espina, ' it causes me misgivings, evil forebod- 
ings ' (73> J 9) '> us ed only in the combination : 
dar mala espina. estado: 'married or single 
state ' (37, 30) ; ' scorecard' (66, 3). estanquero: 



' keeper of an estanco, that is, government 
tobacco-shop, where postage stamps, matches, 
and stamped paper for official documents 
(papel sellado) are sold likewise, estar : estar 
para, ' to be good for, to be able to resist ' (72, 
14) ; ' to be good enough to ' (57, 17); estar en 
poco que no . . ., impers., 'to hinge upon little 
that not, to come near occurring that ' (56, 16 ; 
48, 4). fete: fetas y las otras . . ., 'such and 
such' (73, 22). estela: 'stream, flood' (113, 
20) ; por estela : ' behind, in the same way as 
the wake is behind a ship, following on his 
heels ' (109, 6). estilo : por el estilo, ' of that 
sort, similar' (66, 18). estirar: estirar la pata, 
'to kick the bucket' (72, 13). estribo: 'step of 
a coach' (83, 15: at the back); perder los 
estribos(5i, 5). eterno: 'endless* (36,3). ex- 
trafio : ' rare ' (32, 5). falta : hacer falta, ' to be 
lacking, to be missing ' (87, 9) ; a falta de . . ., 
' if ... is not enough ' (77, 3). faltar : nofaltaba 
mas, 'that would make the thing complete, 
that would cap the climax ' (81, 11) ; faltar &. : 
'to break, to offend' (61, 6; 99, 17); le falta 
tiempo para, 'he does nothing but' (63, 3). 
faltode(5i, 1). fandango: 'a Spanish dance' 
(88, 33 ; 109, 14 ; 109, 16). fastidiar : 'to bother' 
(75, 1). fijarse en (42, 22 ; 91, 28). filiaci6n : 
' description ' (65, 31). fin : por fin, ' after all ' 
(80, 21). j fuera ! ' out ! ' (58, 27) ; fuera de : 
' out of, from ' (35, 13). fuero : ' arrogance ' (79, 
2). fumarse, ' to spend ' (13, 18). gaita : cate- 
gorias ni gaitas, ' titles and things, such things 
as titles' (81, 12). gana (75,6). genio : 'temper' 
(78, 3°)- gente : j la gente que . . . ! ' such a lot 
of people as' (73, 8). gloria: 'future happi- 
ness, expectations ' (49, 7), 'bliss' (72, 1), 'para- 
dise ' (71, 22 ; 73, 10), ' heavenly beauty ' (no, 
28). golpe de mar : 'sea' (heavy wave) (33, 20). 
guapo : noun, ' braggart, smarty ' (8, 9). guar- 
darse de. haber de : ' shall, must, cannot help, 
to be bound to, to be going to, (passim ; of the 
thirty cases noted in the volume, "to be 
obliged to" does not apply once); hay: hay 
que, ' it is necessary, one should ' (77, 22 ; 77, 
23), no hay tiempo que gastar, 'there is no 
time to be lost ' (44, 31). hacer : * to set ' (hacer 
rumbo, 33, 28), ' to represent, to be ' (hacer el 
ndmero . . . , 16, 14), hacer falta ; hacerse con, 
' to get hold of, to get in spite of everything ' 
(85, 22). hacer : impers. 'it is . . . ago, ever 
since . . . , for the last . . . ,' (2, 15). helarse 
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(8, 25). hermanos : ' brethren ' (12, 21). hincarse 
en (35. 29). huir: ' to avoid ' (45, 23). ir: aux., 
' to be ; ' j vaya ! ' why ! ' (9, 8), ' come now, 
please' (io, 20); jvamos! 'really' (77, 6), 
' look here ' (77, 17) ; vaya de ejemplo, ' let 
this serve as ' (89, 26) ; < que 1 va a que . . . ? 
' how much is to be bet that . . . ? ' (74, 26) ; 
i vaya V. a saber ! ' how can one find out ? 
how do I know ? ' (89, 14) ; eso va en gustos, 
'that is a matter of taste' (30, 3). Isabel: 
Elisabeth, jerarqufa : ' standing, rank ' (100, 
5). Jornada: 'journey' (36, 15). largo: never 
means "large." lejillos : 'rather far' (77, 13). 
licenciado, ' retired ' (from the army) (10, 24). 
lidiarse : ' (bull-fighting term, used of a bull) 
to be played ' (62, 29 ; 64, 3 ; 69, 1). ludibrio : 
'laughing-stock' (49, 12). llamar: 'to des- 
tine ' (48, 22). llegar a : ' to succeed in ' (55, 
15); 'in course of time, gradually, reach the 
point of ' (49, 2 ; 49, 17 ; 53, 26 ; 54, 19). llevar : 
'to have a record of ' (97.10); 'to have' (56, 
23). madre : veinticinco y la madre, ' an end- 
less lot ' (88, 13). maldita la ... , ' devil a 
(bit) . . . ' (87, 9). manojo : bunch ' (74, 22 ; 
76, 22 ; 108, 31). mas : ni mas ni menos que, 
'just as' (15, 13). mata: (of hair) 'shock, 
thick mass' (110,21). matarse : ' to get killed, 
to die ' (48, 23). menos : cuando menos, ' to 
say the least ' (49, 22). meter : ' to thrust out ' 
(67, 25). mientras : ' meanwhile ' (104, 25). 
mil : hasta las mil y quinientas, ' till kingdom 
come' (75, 1). mismo: por lo mismo que, 
' because, precisely because ' (28, 2 ; 56, 10). 
moda : pasar de moda, ' to go out of fashion ' 
(49, 19). moler : ' to torture, to weary ' (74, 23). 
molino : ' a person who talks and talks ' (no 
sea V. molino, ' give us a rest,' 42, 29). mo- 
menta : por momentos, ' every moment more 
so ' (34, 22, 52 ; 28). monte : ' forest ' (7, 20). 
morrocotudo : 'immense' (72, 11). moza : 
buenamoza, 'good looking,' (48, 20) (65, 33). 
mudanza, ' figure ' (of dance, 107, 27). muer- 
to ' mortally wounded ' (67, 28). murmurar : 
' to whisper ' (13, 3). naturalidad : ' ease, com- 
posure' (51, 15). ni: 'even' (after impedir, 
49, 28) ; ' or ' (81, 7). niflo : | qu6 . . . ni qu6 
nifio muerto ! ' what are you talking about ? 
what has that to do with it ? ' (81, 7). novillos : 
' bull-fight ' (with young bulls) (72, 4) ; novillo : 
' young ox ' (86, 26). ntimero : un sin ntimero, 
' an endless number ' (46, 16). 6 : 6 sea, ' or in 



other words, or to be more exact ' (91, 15 ; 91, 
28). obtener : ' to obtain permission to ' (52, 
15). ofrecer: 'to promise' (5, 12; 5, 16; 53, 
22). oido: hacerse todo ofdos, 'to become 
very attentive ' (95, 2). olvidarse : ' to be for- 
gotten ' (48, 28) ; olvidarse de, ' to become 
forgetful of ' (48, 19 ; 64, 17). opinar por (45, 
23). parrafo: " echar p&rrafos " does not oc- 
cur in the book ; echar un parrafo, ' to have 
a talk ' (72, 19). pasar : ' to come in ' (79, 12) ; 
pasarse, with expressions of duration: 'to 
spend ' (80, 6 ; 88, 6). paso : de paso para, ' on 
the way through to ' (50, 18 : para la ciudad, 
'to the city,' that is, Granada, the capital of 
the province ; comp. 55, 24 : pasar por Jauja). 
parienta : pop., ' wife ' (78, 13). pelo : ver el 
pelo a, ' to catch a glimpse of, to set eye on ' 
(82, 6) : no tener pelo de tonto, ' to be not at 
all a fool' (81,22). pena: 'grief (4, 24). per- 
donar : ' not to take what one has a right to 
take, to grant,' (16, 6). perro : tan alto como 
un perro sentado, ' very small (of persons), 
only a few feet tall' (48, 32). pesadez : 'phlegm, 
slowness, sluggishness ' (74, 26). pesar : ' to be 
a burden ' (78, 19). pista : ' arena, ring (of 
circus) ' (59, 17). pisto manchego : ' a mess 
that always has a burnt taste, probably due 
10 breadcrumbs done very brown that enter 
into its composition ' (80, 2). poco : poco mas 
6 menos, ' approximately, about ' (47, 9). 
poner: 'to make fine, to adorn' (108, 11); 
'to show' (75, 15); ponerse, 'to transport 
one's self, to betake one's self, to go ' (en, 
' to,' 9, 4). por : ' on ' (por otra parte, ' on the 
other hand,' 53, 17); used to make adverbial 
expressions like por completo, por lo pronto, 
por tiltimo, por sf mismo ('personally,' 14,. 
13) ; por lo bajo, ' in an undertone, to him- 
self (80, 1); porvidade, 'by' (in oaths, 80, 
19) ; por si . . . , ' to see whether, for the event 
that ' (37, 14) ; por si acaso, ' to guard against 
the contingency that ' (89, 12 ; 89, 17 ; 90, 3) ; 
with infinitives : ' yet to be ... ' (por nacer, 
79, 8) ; with adjectives, followed by que and 
subjunctive : ' however . . . ' (61, 15) , extran- 
jero por extranjero, 'foreigner against for- 
eigner, that is, compared with ' (28, 15). pre- 
cipitarse, 'to come on' (of storm, 33, 3). pre- 
cisar, ' to force ' (57, 24). preguntar : ' to ask 
about ' (37, 30). pretender, ' to insist, to make 
it a point ' (71, 6). pretensi6n : tener sus pre- 
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tensiones de, with adjective, 'to lay claim to 
being ' (48, 19). principio : dar principio a (32, 
33). projimo, 'fellow, individual' (65, 21). 
promesa, ' vow ' (37, 25). proporcionado, ' ap- 
propriate, proper' (67, 6). a proposito, 'on 
purpose' (110,30). pticherete, 'little pot' (87, 
16). pues, 'so' (14, 19); ipues qu6? excla- 
mation of surprise, 'how is this? what?' (19, 
21). pulla, 'mockery, sarcasm' (57, 9). que 
equal como (52, 14). i qu6 tal ? (30, 14) ; 1 & 
qu61 (48, 30). quedarse como los santos de 
Francia. ' to stand there like one dazed, in 
blank amazement ' (81, 25). quejumbroso, 
' plaintive ' (32, 9). quemarse, ' to get angry ' 
(80, 2). querer : como quiera que, with sub- 
junctive, " however ; " with indicative, 'inas- 
much as' (61, 19). quitar: j quit a! 'get out' 
(n, 9); quitarse de (83, 31). razon: toroar 
raz<5nde, 'to take note of ' (65,32), -to make 
notes about, to record ' (66, 4). real hembra, 
' a splendid, grand woman ' (54, 13). recien : 
the de in de recien casado (85, 12) means: 
'in the quality of, while, when.' reconocer: 
'to acknowledge' (71, 14; 71, 29). remanso: 
p. 109, 1. 17, not "standing," that is, 'stag- 
nant ' water, but ' dammed-up water, water 
of which the current is stemmed,' the heaving 
of which corresponds to the description in the 
text ; see below, under zapateado. reprobo : 
'sinner' (36, 25). res: 'a head of cattle.' 
resolver : ' to settle ' (12, 26). reventar : to go 
off, to be fired, of a shot ' (16, 27). rienda : 
dar rienda suelta a, ' to give vent to ' (95, s)> 
romance : en romance, ' in plain language ' 
(48, 26). sacar: ' to pick out ' (68, 15). sacudir; 
' to shake off' (57, 28). salvar : ' to pass be- 
yond ' (32, 11 ; 44, 15) ; salvarse, ' to escape ' 
(16, 9). santo, adj.: santo var6n, 'my good 
man ' (81, 5) ; todo el santfsimo dia, ' all the 
livelong day ' (72, 18). say6n : ' henchman ' 
(37) 33)- sena : ' feature, characteristic ' ; se- 
nas : ' description ' (73, 22). seflorito : vocative, 
' kind sir ' (23, 15 ; 25, 5), ser de plus infini- 
tive : ' to be to be ... ' (14, 21) ; ser de, ' to 
become of, to happen to ' (18, 21). si : ' while ' 
83, 16). si : por si solas, ' each by itself ' (69, 
3). siempre : ' undoubtedly ' (74, 16). sobrevi- 
vir & : ' to live longer than ' (13, 20). solici- 
tar : ' to seek to obtain ' (61, 11), ' to ask per- 
mission to ' (51, 6 ; 52, 15). suelto : ' separate ' 
(43, 27). suplir : ' to make up for ' (82, 18 ; on 



p. 21, 1. 21, suplir por with the same meaning), 
sutilizarse : ' to grow smaller ' (64, 23). tabar- 
dillo : ' sunstroke ' (mild attack), con un 
tabardillo, ' overcome by heat ' (72, 6). tal : 
el tal (91, 1); iqui tal? (30, 14). tan: 'so 
much, so greatly ' (88, 5) ; j que" noche tan 
hermosa ! ' how very beautiful a night, (22, 
17). tanto : tanto caminante, ' so many a, so 
great a number of (73, 28). tender la vista, 
' to look around ' (19, 10). tener : ' to hold ' 
(34. 19); no tener para, 'not to have the 
wherewithal to ' (7, 15) ; tener por, ' to regard 
as ' (60, 23) ; no tenerlas todas consigo (57, 
3 1 '. 77> J 3)- tiempo: jal tiempo! (30, 11, see 
under &). tierra : dar en tierra con, ' to over- 
throw, to put an end to ' (69, 3). tirar : ' to 
strike, to let fly ' (67, 26). tiro : mudar tiro, 
' to change horses ' (90, 17). tocar : ' to play 
(a tune) ' (75, 15) ; le toc6 el turno, ' it was 
his turn ' (56, 18) ; le toc6 la quinta, ' he was 
drafted' (70. 18). todo: 'quite' (11, 20; 91, 
2 ; 92, 13), ' whole ' (101, 21). tomar : j toma ! 
' why, surely ; of course ' (76, 6) ; tomar venia, 
' to get permission ' (65, 12). tonto : como un 
tonto, ' passionately ' (88, 30). tomar a : to go 
back to ' (3, 26) ; tornarse a, ' to go to ' (3, 
16) ; tornera : ' doorkeeper of a nunnery ' 
(9, 5). toro : ciertos son los toros, ' now it is 
sure ' (74, 33). torpe : ' awkward, unfit,' (49, 8). 
toser & : ' to despise, to look down upon ' (77, 
19). trabajos : ' hardships ' (70, 2 ; 80, 7). 
traza : ' aspect ' ; tener traza de, ' to look 
like ' (75, 12). tres : las tres, ' three o'clock ' 
(14, 3). trueque : a trueque de, ' in exchange 
for ' (96, 9). uno : la una, ' one o'clock ' (13, 
24). valerse de. { valiente . . . ! ' what a . . . ! ' 
(4a, 16). venir: jvenga! 'let's have it' (84, 
33); venirse abajo, 'to tumble down' (51, 8), 
ventanillo : ' little window in the door, peep- 
hole ' (80, 26). ver : ... 4 ver si ...,'... to 

try and to attend to ... ' (86, 26). 

verdadero : ' actual ' (49, 7). verguenza : a la 
vergiienza, ' exposed to view, bare ' (74, 22). 
vez : de una vez, ' at once ' (64, 1). \ viva la 
Pepa! 'hurrah!' (79, 32; popular exclama- 
tion meaning : ' now we are going to have a 
glorious time'), volver : transitive, ' to turn 
around the corner of (4, 2). voto: 'member 
(of a committee, tribunal), judge ' (61, 14). 
vuelta : dar vueltas, ' to turn around ' (8, 24) ; 
a la vuelta de, ' after the lapse of, within ' 



29 



59 



January, 1898. MODERN LANGUAGE NOTES. Vol. xiii, No. 1. 



60 



(85, 22). ya que no, 'since not' (43, 24). 
yunta de bueyes, ' team of oxen ' (108, 32). 
zapateado : p. 109, 1. 16, ' a dance where the 
feet make a shuffling sound on the floor, 
somewhat like a slow jig.' 

F. De Haan. 
Bryn Mawr College. 



GERMAN LITERATURE. 

Goethe's Gotz von Berlichingenmit der eiser- 
nen Hand. Ein Schauspiel. Edited with 
Introduction, Notes and Map, by Frank 
Goodrich, Ph. D. New York : Henry 
Holt & Co., 1896. 
The study of Goethe in our colleges and 
universities properly begins with Gotz and 
we are indebted to Prof. Goodrich for his con- 
cise arid exact edition of Goethe's dramatic 
composition. In spite of its many shortcom- 
ings, in spite of the fact which its German 
critics never fail to accent, that it derives its 
great charm from the peculiarly German char- 
acter of the dramatis persona, it never fails 
to awaken the lasting interest of the Ameri- 
can youth. It is not difficult to account for it. 
The power of the piece lies in its marvelous 
objectivity, the foremost quality of Goethe's 
mind, and in the presence of this elementary 
force the canons of aesthetic criticism are out 
of place. 

Prof. Goodrich's Introduction contains, I. 
The Historical Foundation of the Play, II. The 
Composition of the Play, III. The Play, IV. 
Reception and Influence. Under I, the editor 
discusses in a very satisfactory manner the 
position of the Free Knights of Germany 
at the beginning of the sixteenth century. 
I regret, however, that he has completely 
ignored the influence of Humanism and the 
imminent Reformation upon the institution of 
feudalism, factors which the parts of Olearius 
and Brother Martin are intended to call to 
mind. 

A more serious omission is the absence of 
any dramaturgic commentary, which never 
fails to give intense interest to the teaching of 
a dramatic composition. While I acknowledge 
that the dramaturgic history of Gotz is par- 
ticularly difficult, yet the fact remains that 
Gotz von Berlichingen is one of the never- 



failing ' Zugstiicke ' of the German stage, of 
which the student should be made aware. 
The fourth scene of the first act (Speisesaal im 
bischoflichen Palaste) and the second scene in 
the fourth act (Rathaus) are parts of the drama 
which are the delight of the modern stage- 
manager and the student can be profitably im- 
pressed with the scenic details of an artistic 
performance. 

Only a few remarks on the Notes seem to be 
necessary. 

P. 138, 10, 6 " Dass (elliptical) — mein Blick 
will sagen, doss (W)." Wustmann's explana- 
tion is strained. Dass is frequently used for 
well; see Grimm's Worterbuch under dass, p. 
817, 6 a, where he quotes, among other exam- 
ples Goethe's ' aber dasz ich arm bin, war ich 
verachtet' (Werke, 57, 128). 

P. 144, 28, i, Der Sclidppenstuhl requires a 
note on the Germanic institution of Schbffen 
and its place in modern German law. 

P- !47> 37. 1-2 da vertagen requires a 

note on the present meaning of the verb ver- 
tagen, ' adjourn.' 

Henry Senger. 
University of California. 



CORRESPONDENCE. 

THE ADDITIONS TO THE SPANISH 

TRAGEDY. 
To the Editors of Mod. Lang. Notes, 

Sirs: — Most American readers who have 
heard of the Spanish Tragedy and of the in- 
teresting problem of the authorship of the ori- 
ginal piece,as well as of the additions appearing 
in the edition of 1602 and in later editions, 
have been compelled to depend upon the re- 
print in Hazlitt's Dodsley for their knowledge 
of the play. Now in Mr. Hazlitt's edition the 
places of the first three additions, usually at- 
tributed to Ben Jonson on the authority of a 
couple of passages in Henslow's Diary, are 
marked in the text by means of brackets or 
footnotes. The others unfortunately,however, 
including the most interesting of all, the 
scene with the painter, are either not marked 
at all, or are marked very imperfectly, so that 
students of Jonson and students of Kyd are 
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